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Twentieth-Century Architecture and its Histories, edited by Louise Campbell
and published by the Society of Architectural Historians of Great Britain to
mark the end of the century and of the millennium, brings together a stimu -
lating variety of perspectives, encompassing fresh areas of research and
original angles of approach.

The essays in this volume display a lively interest in expanding the tradi -
tional canon of architectural history and the ways in which it has been con -
struc ted. Each is concerned to consider the circumstances in which different
ideas and concepts of a modern architecture emerged, and to examine the
inter-relationship between theoretical concerns, historical understanding
and architectural practice in the twentieth century.

The core of the volume contains analyses of the work of four writers who
have shaped our understanding and interpretation of the architecture of the
past century — John Summerson, Peter Collins, Reyner Banham and
Charles Jencks — whose intellectual engagement with the debates and the
architecture of their own day provides a fascinating counter-point to their
study of earlier historical periods. 

The emphasis in the early part of the volume is upon the architectural scene
in Britain, ranging from buildings by Aston Webb to the polemics of Archi -
gram. However, in a highly original concluding section, three essays
explore the role of architecture in expressing national identity in very
differ ent contexts: early twentieth-century China, Mandatory Palestine and
Poland during the struggle for independence. Their exploration of the
tensions between modernizing impulses and national traditions offers a
valuable perspective from which to survey contemporary developments in
the Anglophone world. 
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